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Transcript 

Um, thanks everybody for coming. My name's Jennifer Beamer, and I want to 
thank, um, Janet Russell. Um, Susan, I'm not going to say your last name what, well, 
Pennestrati. Am I saying that right? It's Pennestri. Yes. Thank you for allowing me to 
come today and talk to you. I'm really excited that Pomona has decided to adopt, um, 
this really great tool called Hypothesis. Um, my name is Jennifer Beamer and I've been 
helping over the summer, um, at Pomona teaching how to use Hypothesis and some 
open tools, um, for online teaching. I am the scholar, what's known as the scholarly 
communications librarian, which basically means I help faculty on the seven campuses 
and students to actually communicate the output of their research. Um, and a lot of that 
involves open publishing, um, and using open source, open data, open access, open 
textbooks, you name it.   

Um, and so Hypothesis is a really great tool, um, for using open materials, but 
also for using copyrighted materials, uh, because we're using them in Sakai. Um, and 
so today I'm going to talk to you a little bit about some of the issues around using those 
materials in Sakai. And I'm hoping actually to only talk for about 20, maybe maximum 30 
minutes, and then hoping we can have kind of a conversation, or we can talk about 
questions. I think a few will come up as we, um, talk about some of the issues around 
the materials that you would potentially use with Hypothesis and certainly ones that you 
would use in Sakai. I should tell you; I am not a lawyer. I am not your lawyer. I'm not the 
college's lawyer. I've taken way too many classes now in copyright and fair use. So, I 
am well educated in the area.   

I'm almost done a Ph.D., hopefully in the next couple weeks here. Um, but, um, I 
can advise you and I can give you some places to look for more information, but 
ultimately as a faculty member, you have, um, the best, I guess, um, guide, uh, on your 
own, which as to which, and I think the colleges are kind of, um, uh, vague on this too, 
with the resources that we all give you. Um, and we'll talk more about this as we work 
through this together. Uh, they're kind of vague on how they advise you on the use of 
these materials, but we'll talk more about this as we go and, and hopefully, it will 
become clearer and not murkier, um, as we go. Uh, but I can certainly point you to 
people who are lawyers, if we, if we need to consult them. Um, so let's just dive right in.   
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So, here's what I'd like to cover today. Um, we're going to quickly talk and just 
refresh ourselves about what copyright is, um, a quickie definition. Then I'm going to talk 
to you briefly about, um, what kinds of materials you might put in Sakai for use with 
Hypothesis. And then we're going to look at practically this kind of question that I always 
get. Well, how much is it that I can actually use? Um, and then we'll talk just briefly 
about pe-, pedagogically, how much should you use with Hypothesis? Um, and then 
hopefully as I said, not hopefully, but for sure we'll get to talk and answer a lot of 
questions and I've got some stuff already put in Sakai that we can take a look at as well, 
some materials and, um, give you some really practical tips. So copyright, I know you're 
all used to hearing about this because you see it pretty much on all of the academic 
materials that you use.  And when you create knowledge, which I know you all do, um, 
when you create something in a fixed manner, and that could be taking a photograph, 
um, making even a meme, writing a poem, creating a song, writing an academic article, 
a book, editing a book, you own the copyright to that work. Normally we indicate this by 
putting that big C on it and our name, um, and this really, copyright applies to just about 
all creative and intellectual work. It's automatic. So, you don't have to go out and claim 
it. You don't have to pay for it. You don't have to register it with any, any government 
agency. The moment that you write your idea on a napkin or type it on your computer or 
any, any time you make it tangible, you now own the copyright to that thing. Of course, 
in academia, it's often given away, we give our copyright away all the time when we 
publish an article or write a book.   

And that's where this gets a bit complex. Um, in the academic world, is often, we 
are still authors, but we are not copyright holders. So, when that Springer journal or J 
store journal says, you know, we'd like your work and we're going to publish it, we sign 
that little piece of paper and then we give it to them. And they now own all the 
distribution rights. And we don't own that work anymore, but we are still the author, and 
they are the copyright holder. Are there any questions around that as a quick definition, 
a brief reminder, anyone? I hope I haven't traumatized them as they think about that, 
that contract you've signed. I get a little traumatized by that, contracts. I like to be the 
copyright holder. Okay.  

Um, so copyright. So then once we are, um, educators, of course, we want to 
use those copyrighted works and we use them all the time. Of course, we assign them 
to our students. Uh, we put them in our courseworks. We make the students buy them, 
et cetera. Um, where it gets a bit tricky is when we don't want to make the students buy 
them, or we suddenly realized, “Oh, this is something we want the students to read, um, 
tomorrow.” Uh, so we head over to the library, or we ask the librarian, can I use this? 
And there's a lot of myths around what we can use in education and what we can't. I 
think the biggest one that's out there is I can copy a certain percentage. What 
percentage can I copy? Up to 10%? Um, up to 30%? A couple of chapters?  Or some 
people often come to me and say, you know, I'm just going to copy the whole thing 
because it's education and I'll just cite it and it'll be okay. Um, but really there are, there 
is no one, um, for education, there's no one rule to rule us all.  

Um, it depends. And it's really about risk. It's really about your level of 
comfortability with risk there. Copyright law of the United States is very clear that you 
may not copy someone else's work to use, um, in education, which sounds like, wait, 
what, but we've been doing this all along. Um, and, uh, of course, copyright law was 
created to, as I've written here, protect that, um, the copyright holder of the work. And 
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that could be the publisher, of course, usually. Um, and that if it was found that 
someone had used or reproduced that work or distributed it in a way that was not 
authorized by the copyright holder, then they would be punished. And it's pretty clear 
still today in copyright law, the copyright law hasn't changed much over the last 100 
years. Um, and so it's, it's very clear what can be done and what can't be done. 
However, um, we know that we use work all the time and certainly for, um, our courses, 
we get work in different ways. We either have copies that we make, um, we find copies 
now on the internet, um, or we have the library get us a copy. Um, and we'll come back 
to this slide. Um, so what can you do, um, to use materials in your class? Um, well, 
brilliantly someone decided that we needed to break copyright, or we needed to get 
around copyright regulations, copyright law in order to, um, to be able to teach students. 
That it's impossible to expect that students or educators would have to purchase every 
material, uh, for the, for their courses. And so, um, part of the copyright law, which is 
part of our constitution was, uh, that someone came up with the concept of fair use. And 
we'll talk about that in more detail. Um, and that concept allows us to use certain 
portions, which as I mentioned, are, uh, sort of a risk tolerance, portions. Um, how much 
can you tolerate? How much can the institution tolerate? Um, and we'll talk more about 
what that looks like in a moment. Um, the teach act is also a relatively new act, which 
we'll also talk about in a bit more detail, um, which also, is sort of layered onto our 
copyright constitutional law, which also tells us exactly what we can use in the online 
teaching environment.   

And the teach act, um, was established in 2002, and it's made it very clear how 
much, or what content we can use in an online teaching environment, which is fantastic 
right now because we've moved to really a totally online teaching environment with no 
face-to-face element. Um, and that's the really great news that I have to tell you today, 
actually. And then also, uh, within copyright law, there is a couple of lines that say you 
can also obtain permission from the copyright holder. Not all copyright holders, 
obviously are out to make a profit on things. Um, and they will grant you permission. 
And I'll show you a couple ways you can get permission for things as well, if you are 
really concerned about being, uh, especially adhering to the law and being super legal. 
So, the first thing is the teach act. Um, and of course, materials that you want to use in 
your course are, um, are usable under the teach act.   

Um, they, uh, of course, have to meet these three criteria and the teach act is 
actually really long. So, I've pulled out these three things. If you're really interested in 
getting into the nitty-gritty, we can, I can show you where the teach act lives and you 
can read through it and stick to all the, all the little criteria, but really, um, for purposes of 
what you can use in your classroom right now, um, here's what you can do. So, let's 
take for an example, a textbook cause everybody wants to know, can I copy my whole 
textbook and put it in Sakai? Cause I've assigned a textbook. So, so yes is actually the 
answer. You could copy the whole textbook for your students, but it has to meet these 
three criteria. It has to be intended; it has to be displayed in a place that is only for the 
use of the students in the class.  So that means it has to be in a place that only the 
students who are on the registrar's enrollment sheet have access. So, if you're putting it 
in Sakai, that meets the criteria, right? Because only the students who can get into 
Sakai are the students who are in the course. So great. Materials may not be accessible 
to students beyond the end of the class term. So, what that means is that you would 
have to unpublish that Sakai course. Could you publish, re-publish that same Sakai 
course in the next semester? Maybe? We could dig into the teach act and I can, I can 
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tell you now, probably not. You'd probably have to change up the textbook a little bit. 
You're not supposed to use them in succession, one after the other, but if you were to 
maybe take out a few chapters or change a few things around the readings, you could 
probably still use the whole, the majority of the textbook, but you need to unpublish so 
that the same students who were enrolled in fall can't access that textbook in the spring.   

And finally, you need to use a technology that reasonably, and this is subjective 
by the courts, limits the student's ability to further distribute the materials, or keep them 
beyond the end of the semester. So, I believe there is, um, a, uh, feature in Sakai where 
you cannot download materials. That can be turned on. Um, so students can see the 
text, but then cannot download the materials. Yes. However, we all know that we want 
students to be able to, not all students like to just read on the screen. So, this creates 
some issues. Um, some like to print them off. I still, I'm a little bit older student, but I still 
like to print off the materials and highlight them with pens, pink pens, and blue pens, et 
cetera. Um, so this creates a bit of a problem. I often advise that you can put 
somewhere in Sakai, a message to students that say, please note the materials in this 
course are, um, under copyright and may not be distributed beyond the course. And so 
that if you download them, students have been given, um, a reasonable, um, you know, 
sort of a message that they are not to download them and use them in a different way, 
or, you know, distribute them. Please don't distribute them outside of the course. And 
probably a judge, if this made it to a court of law would say, okay, you, you gave them a 
reasonable, um, you know, scolding or, or message that said, don't do this. And you, 
you did your best. So, you won't be held accountable. Um, and that's about the best you 
can do. Um, so any questions around the teach act before I move along? Again, we're 
sort of limited too by our, our platforms that we use as well, but if you can try to stick to 
those three things, you're probably going to be okay.   

So fair use, which we use all the time in education is another layer of the, this 
copyright law. Um, again, the, uh, the language in the copyright law, if section 108, says 
that any copying of copyrighted material for education purposes can be done for a 
limited and transformative purpose. So, it needs to meet those two criteria. It needs to 
be limited and transformative, and it has to have something done to it, which are these 
three things. It has to be commented upon criticized or parodied. And those kinds of 
things in an education environment are pretty easy to do. And certainly, for Hypothesis, 
this means that, I mean, we will do all of these things to, maybe not parody so much, 
but we'll do all of these things to the materials that we're putting in Sakai. We're certainly 
going to comment upon them. And most likely we, maybe, we may criticize or critique 
them.   

And hopefully, as I'm going to talk about later, when I ask you about pedagogy, 
hopefully, you're going to use a limited amount. I'm going to show you what it looks like 
to have a whole textbook in Sakai, um, to annotate with Hypothesis. And I think, um, 
that might make you wonder, wow, like, should I put a whole textbook in, it's a lot to 
scroll through. Um, but yeah, so you would be definitely transforming the work by using 
Hypothesis, um, once it's in Sakai. Finally, um, you could ask permission from the 
copyright holder. Now, this is where it gets a little bit complex, and it's also kind of 
frustrating as well, depending on who is the copyright holder. Remember I said that 
often the author is not the copyright holder. And so sometimes when we ask the person 
that we see, you know, the person who wrote the article and we reach out to them, 
sometimes they're not really supposed to be giving us the rights to use that peer-



5 

 

reviewed article or the chapter of the book, because they don't really own it anymore.  
But because it's under the teach act, probably in behind that, um, the student access 
only, you're probably going to be okay. But if you feel like you should ask the copyright 
holder, certainly, you can reach out to me, and we'll head over to the publisher's website 
and see if there's an easy way to access and ask for permission. We as librarians know 
that there are just some publishers that never answer us, certainly, a Harvard business 
review never, ever, ever lets us, um, ask for permission or, well, they, they let us ask, 
but they never respond. Um, you could also, um, uh, head over to the copyright 
clearance center, which is a service that for a small price will, uh, get copyright 
clearance for you. Essentially you fill out a form and they will tell you immediately how 
much it would cost to have the article, or do you use the article in your class. Again, you 
could contact the author.  And if, again, if you're unclear about whether that's a good 
option or not, you could reach out to myself. Many authors, these days will offer you 
what's called a draft or a pre or a post-print, which is something they still own or are the 
copyright holder of which is the best, um, the best draft before they gave it to the 
publisher. And so, they still, publishers will tell them that they still own that and they can 
distribute it as they wish. Um, so that's another option or also you could work with the 
librarian, and they can help you consider something else. There's lots of open access 
materials these days, especially during this time that we're in and also, um, lots of open 
textbooks, lots of quality, um, faculty made open materials that might be an option for 
you as well.  

And so, sorry, I'm going to just head back to this one slide, cause I'm going to 
give Andrew some free PR here.  So, um, so you might be getting these materials, um, 
from again, these various places to use. Um, you are getting either have a hard copy 
that you've collected over the years. I know when I, before I became a librarian, I was a 
textile scientist and whenever I would see something cool, I would make a photocopy of 
it, and then I would use it later in my classes. Um, and so you're gonna make sure that 
you, um, have a scan of that and then you're going to do something called OCR in 
which Andrew is going to in the coming weeks, um, show everybody how to do, and 
then you would upload it to Sakai or you would find a copy on the internet, the same 
thing you would need to make sure that you can highlight the text, which would mean 
that it's readable. Um, the OCR is like a, um, optical recognition. So, the text is 
highlightable or you could download these materials as well from the library and same 
thing. You need to make sure that you can highlight the text, um, or a good, a good way 
to check that it's readable is to cut and paste the text too, if you can cut and paste the 
text, um, that's one way to get it into Sakai.   

So, uh, summing up here, um, and please do ask questions if you have them, 
um, how much can you use practically? As I mentioned, several times, what is your 
tolerance for risk? So I guess I always ask myself if I was, um, the author or the 
publisher, maybe not so much the publisher, cause I'm a bit of an activist, but if I was 
the author, what would I feel like is fair for someone else to use so that it wasn't taking 
away from my livelihood or my reputation or, um, and so again, knowing that for 
education, um, faculty can share the work, they can put scanned copies in places, uh, 
in, in their, um, in their learning management systems in Sakai under the teach act. Um, 
I think again, I, I think about all of these things. I'm going to copy and share what I think 
is a limited amount. Okay. 
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What do the students need to know and what will not put too much of a burden 
on the author, but also not too much of a burden on the students. I'm going to always try 
to share it in a system that's only accessible to students that are in the class. And then I 
always provide this notice to students. And this notice is it's not really anything new. In 
fact, this is the notice that it's very similar to what you get. Every time you click on 
something at the library, when you enter that purple box, you're actually agreeing to this, 
you're agreeing to, I will only use this copy that I'm viewing or downloading for my own 
personal study purposes. I will not distribute it or disseminate it widely. And so, it's not 
really anything new. It's just that you don't really see it as much because it's that tiny 
print that we don't spend the time to read.  So really, as long as I let the students know, 
and I feel like for me, this is a super education moment for everybody is that the 
materials are really only for the individual's use and cannot be widely distributed. So 
that's kind of, there's no real, I wish there was like a number I could give you or like a 
quantity, but it's really kind of a decision that you have to make and feel comfortable 
with. And again, you can reach out to your librarian or subject librarian and have a 
conversation with them. They can help you try to figure out what will work for you. If it's 
the whole textbook, then that, nobody's gonna police you. None of us are copyright 
police. In fact, I don't think there is such a thing as copyright police, but, um, we will not 
police you, but we'll try to help you in any way we can to try to make the best decision 
possible.   

Pedagogically, how much should you use? Um, so I think, uh, one of the great 
things about choosing Hypothesis, cause there's some other annotation tools, and 
again, I'll say I'm not a representative for Hypothesis. I've used a few other annotation 
tools, but I think one of the really great things about Hypothesis is they offer a lot of 
great educator materials and I've provided a link here. This, um, this presentation is in 
the Box drive that Janet has set up and Susan have set up. And so, you can click into 
these links. You can also visit the Hypothes.is, is the website. Um, there's lots of great 
educator resource materials, um, lots of great, um, examples of how other instructors 
have used Hypothesis to annotate, um, their, uh, or to get students to annotate works. 
And I think, for the most part, you'll see that they have chosen sort of like pivotal, um, 
readings, um, readings that are sort of, and if I could use the word I, since I'm from 
Canada, that's kind of like a place in Texas, um, with lots of ranchy meeting or meaty, 
meaty, um, readings, so that there's lots of good stuff for students to annotate and talk 
about.   

Um, I think, um, if I can show you, I'm going to flip over to my Sakai here. Um, I 
think if you see what it looks like to have a full textbook in Sakai, what happens is here's 
a 600, this is a calculus text. It's a really great text. Um, it's a Wiley text I believe. Yes. 
And it's, it's wonderful. Um, it's got lots of images and et cetera, but you can see that it 
takes a lot of scrolling. It would take a lot of labor to split the text into different chapters. 
Um, I think the process of annotation and, and I have another, um, session coming up 
called open pedagogy, uh, and Hypothesis, but I think the process and the, um, 
engaging students becomes quite difficult when you sort of just give them a lot of 
something to annotate rather than something that is, um, you know, sort of where you 
can guide them along.  And you can see, I mean, it's just, it's a lot of scrolling. They 
don't get a lot of screens to look at is the other sort of technical part. Um, and this can 
be sort of, um, I think discouraging to them to not see all of the tag, like a lot of text. Um, 
so I think the choices that you make around the quantity of material really do affect the 
way that the students are going to interact with that material as well. Um, and so again, 
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you can, we're, the librarians are all learning how to, um, use Sakai and Hypothesis and 
I'm training them to, on open pedagogy. And so, uh, I know you can reach out to, um, 
Jeremy and Ryan as well. They, um, they also consult on open pedagogy. And talk with 
them about some of the ways that you might consider arranging your materials, uh, and, 
and getting students engaged in them, but highly recommended from a library and copy, 
right, um, fair use teach act point of view that it might not be the greatest idea to like 
throw a whole textbook in there. Choose, and, and I think select, I, limited quantities of 
items that you think, um, are a value is probably what I'm, I'm trying to communicate to 
you. Um, as best as can knowing of course, too, that you are the experts in the fields 
that you teach and, you know, best, um, what will work for you. Um, but I think in my 
experience, uh, teaching and using Hypothesis before I found it really hard when I gave 
them large readings to get them to comment. They would comment about one or two 
things and this whole white space of reading would be, would be left. Um, so yeah, it's, 
um, it's, this is a really great tool and I, um, I hope you will get a chance to use it. Um, 
and I will wrap up there. Do you have any questions, comments? I hopefully haven't 
overwhelmed you. I, I take questions as well later in the week or next semester or 
whenever you think of them. So, you can reach out to me.  

I have a couple questions. Great. Um, I teach advanced level Japanese. The text 
is not, I mean, I inquired about having it as an eBook. The library said, no, we couldn't 
do this. Um, so the students bought a copy, and yet I have to show it on the screen to 
point, you know, where we're talking about. So, I have to, um, make a copy, make a 
PDF, and then post it on Sakai that we can share this thing at the same time. Ah, ha. I'm 
not doing a whole, I mean, I divide by chapters, but what's the copyright on that?  

Yeah. So, you, so Kyoko, is it okay if I call you Kyoko? Of course. Are you okay? 
So, Kyoko, you would be okay on that. So, you're selecting, you're selecting different 
chapters that you think are, the students should annotate and then putting them in 
Sakai. That's correct?  

We are looking at their readings, dialogues, you know, exercises, and kinds of 
things. But I mean, well, we do have the actual textbook. We have to write on the 
screen.  

Put it on. Yeah. So, so that's okay. Again, as long as it meets those three things, 
which is you are, it's only for the students in your Sakai it's um, it's, uh, you're probably 
going to unpublish it at the end of the semester. So, they don't have, those same 
students don't have access and you could put, I mean, the funny thing is all your 
students have purchased the copy. Um, so one could say it's probably not taking away 
from the livelihood. Right? So yeah. So, putting it in, so you should, you should be okay. 
I would think. Yeah. Do you have, you, you've reached out to Shu Ying to see if there's 
anything that can be done? You've reached out to your library and Shu Ying to see if 
anything has, can be done about that text? I did the, during the summer, as we were 
directed to do so. Yeah.   

Uh, for more advanced level, uh, sometimes I often, I pick a short story from a 
variety of books and in Japanese. So how does the copyright issue transfer into this 
country? Yeah.   

So, we, we could talk more about that. I, I actually, so my dissertation is on a bit 
of Japan. I speak a bit of Japanese as a matter of fact. So, I have like a really good 
[inaudible] for Japan. So, we could talk a bit more about that. You should, you should be 
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okay. Um, again, as long as it's, as long as it's in Sakai and you're not posting it on your 
website, you should be all right. It's for education purposes. Um, and, and so I would 
say you're okay. Yeah.   

Final question is the images on the PowerPoint, as long as we have the, um, the 
website address, is that fair use? Yeah. Yeah. So always, I mean, always good to cite 
where you got them from, um, eh, you're using them in your class again. So, this time 
the teach act covers kind of every, everybody's. The great thing about the teach act is 
everybody's safe. In the face-to-face class. And then having the hybrid, it gets really like 
blurry, um, on the judge's side because he can't decide, is this under the teach act or is 
this under fair use, but now that we've moved all online, it's very easy to, to judge 
because everything's behind the login. So, it's quite easy to figure out. Um, but, uh, you 
should be. As long as you cite, you're okay. So yeah. Cool. Yeah. You're welcome. 
Janet?  

So, Jen, I have a question. It might ducktail a little bit with what Kyoko was 
asking. I mean, in the sciences, almost all of the textbooks are digital. You can get them 
digitally. So, for example, if I was teaching a class right now, I would be able to just 
point the students, you know, that example you were showing with the calculus 
textbook. Yeah. That's having students scroll through that are trying to jump around, 
looks insane. But most textbooks, I would think of calculus textbook would be digital. 
Right? And you could maybe, maybe not launch it so much in Sakai, but students would 
have a login. So that's one question, I'll let you do that and then I'll...   

Yeah. So, so what I hate to tell you is actually the textbook I've just shown you, I 
view, I've illegally downloaded from a Russian server. No, I'm not joking. So, I, so I, for 
the most part, students are able to get the, get textbooks in the sciences digitally if they 
purchase them individually. Right. So, so you're right. But the library can't get those 
textbooks individually, right? Because that's the, that's the publishing model, right? Is 
like the sciences don't want to sell to the library because then they lose profits off the 
students purchasing. So that's sorry. I sort of dovetailed that. So yes, you're right. In 
some cases, they can get them digitally. Um, but we, so we've taken a lot of actually, 
um, requests for like, just like Kyoko has like a, for a lot of textbooks that are just aren't 
available in eBooks. They're just not available to the library that way, though they may 
be available in an eBook. People will say, oh, I went to Amazon and it's on Kindle. But 
again, that's the model, is it's available to the individual, but not the library, which is 
unfortunate.   

I'm trying to bring this back actually to Hypothesis and annotation itself. And I'm 
just thinking if I, again, if I was teaching a course, even if I had a digital textbook and 
you know, my students all had access, I'm not sure Hypothesis is what I would choose 
to make sure that they were reading. So, bringing it to the pedagogical concerns, I might 
tend to instead use something like tests and quizzes in Sakai, and, and use short 
articles. Um, in Hypothesis, uh, both because it would probably be easier just from a 
labor, you know, time-intensive labor situation, but also for the meaningful assignment, 
having something where you're really wanting students to dig into the text itself. So 
yeah. Would you say that's a decent interpretation?   

Yeah. That's a perfect interpretation. So, what I've been noticing so far, because 
again, we've been getting the different requests, is that, um, for a lot of the arts and 
humanities, of course, we've been getting a lot of articles, well, sorry, that's wrong, for a 
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lot of the arts and humanities, we've been getting a lot of eBook requests and then they 
have been using chapters from the various eBooks to put in Sakai. For the sciences we 
haven't been, they're not putting their, their textbooks in Sakai for Hypothesis, they're 
using articles more. Uh, and that's sort of, um, the way that I, that just me personally. So 
that's my opinion.  

I, I have had a couple of questions about textbooks, but then what I've been able 
to do is say, well, how about using an open textbook instead in the sciences? Cause 
usually they're an intro to like sociology or an intro to chemistry.  And then for those, we 
have like the OpenStax textbooks out of Rice, which are very like similar to a Wiley 
open, you know, intro to chemistry. And so that's much easier. You could use 
Hypothesis on that, but you wouldn't necessarily put it in Sakai. So, so for Sakai, it's 
kinda more of the protected. I see Sakai is kind of the, it's a really great tool with 
Hypothesis cause we've got our protected things in there that we couldn't necessarily, 
we couldn't use those library materials in the open with Hypothesis. So that's, I think the 
really interesting thing to think about is if you have something that's not open, put it in 
Sakai, cause you have this freedom right now to put right stuff in there, but again...   

Right. And then for Hypothesis, it might be, is it fair to say that you're going to, in 
terms of copyright Hypothesis, it's probably going to end up being much less about 
textbooks, more about short works of some sort. And then if it's not about copyright, it 
might be students exchanging their own material, you know, or the, or the faculty 
member sharing something out for that, use Hypothesis to markup that where there are 
no copyright concerns.   

Yeah. Yeah. So, one, so one other really interesting thing. So, I have been using, 
um, our, our platform, the library has Pressbooks, um, Jody Valentine, who's over at 
Pomona. I mentioned to you, she has been using Pressbooks with short articles, bits of 
articles, and students have been annotating with Hypothesis, and then they've also 
been writing their own articles and annotating with Hypothesis to kind of peer review 
their own articles. And that's another thing someone at Pitzer is doing and someone, 
um, also over, I think Esther Hernandez, um, is doing it, uh, is going to do at the end of 
her course. So, um, so there are some other things you could do with Hypothesis to not 
annotate, but peer review. Um, uh, so yeah, so it's kind of a, it's an interesting tool. If 
you can sort of, think about the different things, ways you might use it. Um, it's uh, it's 
quite cool. And I just read an article that they are going to come out with video 
annotation. There's a, they have a liquid margins it's called. It's a little seminar they 
have each week. They're going to talk about video annotations. So that could be cool 
too. So yeah.   

Yeah. Any other questions? I know copyright, I always feel like I should have like 
Zen music and like maybe I should put the Zoom background that has the Palm tree. 
Cause again, I don't, I, nobody should be scared. It's, it's, there's relatively few times 
that, um, you know, institutions get caught doing this, but you really don't. I mean, you 
really don't want to get caught like posting, um, a book on a website or, and you really 
don't. I mean, there, we videoed this and I shouldn't tell you I'm illegally downloading 
textbooks, but the students told me that's where they get those textbooks. And so, I 
happened to go and look and see that, wow, there's like all these really great textbooks 
available at, um, at these Russian server sites, just like our site, we knew for many 
years Sci-Hub was going on with our articles. Um, and students have been telling us 
that this is how they, you know, they can't come to the library anymore to read the 



10 

 

textbooks.  So, they're going to other places to get them. And they, um, it's really sad. 
But, um, we at the library are really concerned about how we can get them, the 
materials they need. So, yeah, Kyoko, when we say we can't, we, we can't get it in an 
eBook, we secretly cry, because we really, we really want them to, I mean, it's really sad 
that they're not making the eBook for them, but, but we, I mean, the other thing is the 
library is, we'll scan up to three chapters for now of, um, of the materials. If we have the 
text in the library, or if we don't have the text in the library, we'll buy the hard copy. It 
takes a little bit longer for us to get it. Cause someone has to go in and receive it, and 
catalog it, but they're working pretty fast and then they'll copy it for you and give it to 
you. So, if you know what text you need for spring, like ask now, and then they'll, we'll 
have it for you. So yeah, we're, we're working hard. We want students and faculty to 
have what they need.  So yeah, I have to go now, but thank you. Yeah. You're welcome. 
Anytime, reach out.   

Um, Jennifer, when you were talking about going the route of asking the 
publisher, it reminded me of the time when I was involved in, um, putting together some 
MOOCs and the first ones for sure we had to reach out to a ton of people to get their 
permission, of course. And sometimes, yeah, you wouldn't hear back from anybody at 
all. So that still didn't mean, you know, you did good effort and trying to reach out and 
trying to give a mention, you had to really receive an approval and okay. Yeah. So, we 
did have to, now, of course, everything is like open, and we've gone that route and 
being consistent. It's really too hard. It takes too long to get permission, at least in my 
experience. Yeah. It really does take a long time. I am. So, I worked with also a lot of 
senior theses students because a number of the campuses are required, like CMC and 
Scripps a few years ago, decided all senior thesis students should post their senior 
thesis on our repository, our institutional repository. And some Pomona departments do 
too.  I'm trying to get them all to do it, but, but, um, in order to do that, really all students 
need to make sure if they've used, you know, large quantities or someone else's graph 
or chart, they need to ask permission. And it’s really heart-wrenching to see students 
who are like, but that's the graph. That's the one I have to have. And they've emailed, 
you know, the publisher three or four times and they just aren't responding. Um, so we 
tell them to make a different graph or, you know, try to adapt it in some way. But yeah, 
it's, um, I'm trying to also, and Janet is a great advocate for this. I'm really trying to, um, 
to show faculty that there are some open options for us, as well as you know, I mean, 
MOOCs have been around for a long time. Um, and they're wonderful, but there are 
some really good open textbooks these days and they're being written.  There's a 
couple of people on our campuses who have contributed to some of the OpenStax ones 
out of Bryce. Um, and yeah, it's, the world is amazing. So, we just got to start, I think 
making people aware there's so many choices. Uh, so it's helpful to, to have tools like 
this and have Pomona open to using things like this too is really great. So yeah. Exactly. 

Well, before we close, I just wanted to, um, advertise the other upcoming 
Hypothesis sessions. I don't know if anybody else has questions for Jen, but um, we 
have another Hypothesis session next week. Next Wednesday, it's going to be led by 
Andrew who's here. It's titled preparing documents for a Hypothesis. Uh, Andrew, would 
you like to say a little description of what you will cover?   

Yeah, it will cover from the basics of how to take, scan documents generally, or 
document you find that on, OCR, which is optical character recognition, and what 
software and platforms we have available to make your life easier to do that 
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automatically. And then, so I'll walk you through this off, different software we have, and 
then we'll get, get, get you OCRing hopefully.   

Perfect. And then Jennifer will come back, uh, October 15th, I believe Jennifer at 
3:00 PM for your other session, you want to say a little bit about it. Yeah. So, we'll talk 
some more about open pedagogy, and we'll look at some examples of hopefully what 
some others are doing on the campuses. Now that they're moving through a little, um, 
with some content and then also at, uh, some of, uh, the other liberal arts institutions, 
what people are, are doing, um, and kind of what the possibilities are.  

Uh, as I mentioned before, we have another platform that the library has 
purchased called Pressbooks, which allows, uh, has a Hypothesis integration, um, and 
allows students to be creators, producers, and faculty too of knowledge. It's an open 
platform. Um, so we don't publish, we'll publish an open book, but we won't publish like 
a traditional style book.  

Um, but yeah, it's, um, please come if you're interested and we'll poke around. 
Wonderful. And so, resources will be posted on the RITG site. I'll just add a little link 
here on the chat so you can look out for it, um, from this session and any of the future 
ones.  Thank you. Thanks, Jen. Thanks, Andrew, Chris. Thanks. See you guys. Thanks. 
You're welcome.
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